THE . ABC JING MUSIC

hese notes ar@lesignedfor the simple purpose dielping non music readergearn the
Tbasics of reading music. They are essentially written for people who know absolutely
nothing about musicnotation, with sme sectionsasyou will notice, aimed particularly at
people who sing in choirs.

Theveryfirst thingL QR £ AR & WRF & I f8S+ Ny A y 3 hatid#ficull bR Y dza A C
LX S &S R2 ytaké in 8l EheJaferinatiah 2n these notes in five minutekét your
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week and revisit the notes regularly until you are comfortable with reading and
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i\—-f'} Having said all thatif you are a non music reader, then the mysterious

/D:)G\ collection of lines, dots, squiggles, signs ahahgamejigson a sheet of

\i)/ musicis bound tolook likesome weirdforeign language to ydu And in a
00,

~

\Qq b=l s, wayit is! Butsimply the language of musia way of representing musical
4 soundsvisually so that people can read them and reproduce the music
exactly the way the composer intended. K 4 Qa4 ¢KIF G AG§Qa Ittt Fo2dzio

OK thenwhat aresome of the essential® Well, to begn with, whena musial soundis
represented on papertwo vital ideashave to be conveyed The first ido tell the reader
how high or how low the sound is (itspitch); and the second ito describehow longthe
soundlasts(its durationd @ [ S ih@ fookatithe fitdt of thése.

THEPITGHOFASOUND - ISITALOW RUMBLE ORA HIGH SOUEAK?

What would be a easyway of representingpn paperhow high or how low a musical sound

A &aK | 26 [ 02dzi RNI gAYy A | Wil RIEMNIKtHe ¥iigherY | 1 A Y 3
the sound? Not a bad idea! And that fact is what our western system of musical

notation does. Isimplyrecords musical sounds, aotes 2y ¢ K| &ta@fybeldw),f £ SR |
which is nothing more than a musidadder. The notesare written either on thelines of

the staff or in thespacesbetween the lines in the order they are sung (we read them from

left to right, like a book).
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Each line and each space is like a step on the laddarnote is placed on a line, émext

higher note is placed in the space above, and so on. The higher theappé&arson the
A0FTFFY GKS KAIKSNI AG KlFha G2 &a2dzyR ¢6KSy @2dz
have ahigherpitch than a note lower on the staff. You caee how this might work on the

diagram above.
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ThisWt | Fas$INilizs and @ spacegnot including the twoW & LI O $utsde tBediies)

\”’ - on which we can fimost ofthe notes we sing, from quite low to quite high.
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absolutelyright. Printed music never looks like this. The reason is that this
megastaircase woulde just too darn hard to read since the lines and spaces
in the middle all loolpretty muchalike!

So, since high voices (female singers and higher musical instruments) all tend
——== to cluster around theop of this big staff anyway, and since low voicemle
singers and lower musical instruments) all tend to hang aroundbtitboom of it, f S Qa 2 dza (
remove te middle line andplit the beast into two sections, one specifically for high voices
and one for low voicesWe then end up withwo staffs, each wh only5 lines and4 spaces.
Much easier to read!

One staff, as we said, is for higiiched voices and has an interesting sign at the front called
the Treble Clef

t@;’to

The second staff, for loywitched voices has its own equally peaulkign called th®ass Clef
(sorry about that, tenors).
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Put the two staffs together and this ivhat we get:
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AhaX X X 2 ¢ A G Qa o Saboknfoyeliké the pricted m@si2 fve normally see.

GIVING THENOTESANAME

So far so good? OK. Now, in order to tell them apart, musical notes written on these staffs
(or staves) need thhave names.In fact, they are named after the first
seven letters of the alphabet ie

A-B-C-D-E-F-G
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After G, note names staragainat A and repeat over and over again eg
A-B-C-D-E-F-G-A-B-GD-E-F-G-Aetc

Why s this? Because evergighth note higher or lower is anctaveand sounds the 'same’
as other notes that arg,16,24y 2 1S4 SG O KAIKSNI 2NJ f 246 SN
name. The top E in the staff below, for examplgugt a higher pitched versmof the
bottomE.! a1 &42YS02Reé& (2 akKz2g @&2dmil@iyQ |2 LIAG K

These are the names and positions of the notes onTiteble staff
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How can you remember the names of notes on lines? Easy
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ECcG¢B¢D-F - ‘Bvery Good Boy Deserves Fpud = A4
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And the notes in thspace® Even easier
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If you can remember the name of jushe note you can work out all the others just by
moving up or down the lines and spaces!

In the Bass staff, notes are also name8-GD-EFG etc, but- and this isvery important -
GKS fAySa I paRe the sdme Saies BLtlyeTieble stafillt K S N@&paod |
NBFazy F2N GKAaXododzi fFGSNHO ®

The bottom line in théBass staffs calledG (not E) and the first spaceAs(not F).
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G A B C D E F G A

Again notes move upwards and downwards according to the firgersdetters of the
alphabet.

© Grant Taylor 2003



The notes on the lines are:
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X X Xnld in the spaces:
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Ohdear, these traditional memory aidsNa5 O 2 NJ/ & = Ah,M&lyLifelgoes da'S & K

Notes often spill over the top and bottom of the staffs because composers sometimes will
want to include particularly high or low notes in their music that are within the range of an
instrument or voicebut outside the limit of the staff. These notes are written on lines called

leger (or ledger) linesand look like this: \

f) o 0 O © —
P’ A o O 7
y AW o O 7
[ an P ¢ .
66— — o ©
Y5 o ©°°
G A B C€C D E F G A B C D E F G A B C

- and similarly in the Bass staff:
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Leger lirs are simply mini versions of staff lines and can ex&reh further than shown
above.

Are yougoing OK so f&

Moving right along then- whenever the Treble staff and Bass staff are written together on

a page of music, they sharecammon notethat is written onthe middleleger line between

the two staffs. No prizes for g ing that this is cai¥ididleQCD LiQa | 3I22R
point. Although the first note arroyed is written above the Bass staff and the second is
written below the Tréle staff, they ar fact the same note.
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Middle Cis also the note that sits on the middle line in theegastaff (e Page 1) that is

WRSt SGSRQ G2 ONBIFGS GKS ¢NBofS FyR .lFaa adl 1
two, we effectively recreate a continuous sequence of notes from low to high.

It now becomes clear why the lines and spaces in the Trebfélgave different names to

those in the Bass staff. If we continue downwards from Middléh€h the top line of the

Bass staff has to be ak(not an F as in the Treble staff). Likewise, if we continue upwards
from Middle C, the bottom line of the Tike staff has to be aik (not a G as in the Bass

staff).
OK, shall we see if all this has made any sense so far?

In the spaces below, see if you can fill in the names of the notes in the Treble staff
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- and in the Basstaff:

(2 32 gAGKexadkS t SG G S
1SR (2 6NARGS Ay Ly

| an
ANV

)

C B F D A G E C D G F E B

See how you get on with the Bass staff

<y

—

C B F D A G E C D G F E B

And finally, can you name the notes below?
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DURATION - HOW LONG ORHOW SHORT ISTHENOTE?

Now for the second of thewo essential conceptmentioned onpagel. WS Q@S &aSSy K2 ¢
y 2 ( @shidn on the staff tells us howighor howlow it is, but itsdurationA S g KS G KSNJ A
short and sharp or long and drawn ou$ determined by wét the notelooks likeas it sits

onthestaff | SNB | NS (GKS p GeLlSa 27F vy iiahoirg SQNBE Y2
SEMIBREVE22NDO H{ 9 ph ¢ 9 Q

[221& | oAd tA1S Fy S33 2y Ada aiARSe® 4LGQa 0
beats

O

Dacacaca

aLbLa oWI![C bh¢9Qvu
Like a semibreve with a stefstems can point either up or down)Normally lasts fo2
beats & half as long as a semibreve.

Daca Daca

/' whe¢/ 1 9¢ OoWv]!weOw bhe¢9o9QU
Just like a minim but with the circle filled llack. Normally lasts fdrbeat ie half as long
as a minim.

|
o -

Da Da Da Da

vi!l+9w oWOLDI ¢l bh¢9QoU
Looks likea crotchet with a curly tail stuck to the stem. If there is a sequence of quavers,
the notes comprisingne beatare usually connected with a line calledbeamfor ease of

(ie there are2 notes per beak
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Da-da Da-da Da-da Da-da

SEMiv | ! 9w O6W{L-¢99b¢l bh¢9QO

Like a crotchet withtwo curly tailsstuck to the stem. As with quavers, a group of semi
guavers comprising one beat is usually connected with a beam. This is the fastest note we
generally sing. Normally lasts for 1/4 a beat (ie there are four notes per beat).
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Da-da- da-da Dacda- da-da Dacda-da-da Dac da-da- da

© Grant Taylor 2003



Notes are related to each other like this:

1 semibreve(whole note) =2 minims(halfnotes) =4 crotchets(quarter-notes) =8 qua\ers
(eighthrnotes) =16 semiquavers(sixteenthnotes).

DOTTED NOTES
b263% 2dzalG G2 06S RAFFTAOdA G &2az@ft az2YSiAYSa

H 9 \ ) |
e e : >——
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What does the dot do? It extends the value of the nioyehalf its value agaireg
z= = =t
P — A
= = =t

So, while you cour2 for a minim, you would courf for a dotted minim. Count beat for a
crotchet andl%zbeats for a dotted crotchet. No problems with that?

To make counting and reading easier, written music is divided loas (or measures.

¢tKSaS NP &aAavyLie WwWO2YLINIYSydtaQ GaKIFG O2yil
separated by verticdbar-lines. If there are 4 beats to the bar, the note values witleizch

bar mustadd up to 4 beats. If there are 3 beats to the bar, the note values within each bar

must add up to 3 beats.

(There has to be one confusing exception, of courseometimes the very first bar leading

in to a song may have less than tleguired number of notes in it. If that happens, the bar

atthe veryen2 ¥ GKS az2y3 gAftt lfaz2z oS WakK2NIQ G2
example.)

Here are some examples of bars containing the necessary note values.

First, 4 beats to the bar:

MNo

-~

.
QL
QL
s
N
“IiN
N
\EE

Now, 3 beats to the bar:
b
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1 2 3 1 2 3 1 2 3 1 2 3
YR aLISF{Ay3 2F o6SlIiasx gKeé R2yQl ¢S O2dzyi a
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QOUNTING THEBEAT
[ SGQa Of SFNJ 2dzNJ KNRFGa FyR aSS AT ¢S
sort of context we come ao0ss as singers. We can start wsémibreves

F ) O Py
A W [ 8 ) b

té§>t3

1 2 3 41 2 3 4 1 2 3 4
Ahch-h-h Ahch-h -h Ah-h - h-h

Since sembreves have a time value dfbeats to the bar there will only be one of these to
each40 S| 0 o0l NI {2 AF S 6SNBE aAy3IAydonsd! KQ A
W1 K Q starof éaéhBar and hold it for 4 beats ie the full the length of the bar.

Minims, though, have only half the time value of selnéeves so we would count them like
this:

o) |
7 ]
{~C—~ = =
tH
(3]
1 2 3 4 1 2 3 4 1 2 3 4
Ah-h Ah-h Ah-h Ah-h Ah-h Ah-h

We wouldsingwoW! KaQ Ay S| OK ol Ni2beatB&aéh. | YR K2f R (KS
Crotchetshave half the time value of minims, so we would count them:
0

P T

> J J

3]
1 2 3 4 1 2 3 4 1 2 3 4
Ah Ah Ah Ah  Ah Ah Ah Ah Ah Ah Ah Ah

We would sindourW! K&aQ Ay SIOK o0FN F620S IyR K2f R (KS

Now for somequavers-
A

'y
1 & 2 & 3 & 4 &
Ah Ah Ah Ah Ah Ah Ah Ah

Because quavers ashorter thanthe beas S K I @S (i @ndOa f0ASL] avtsydiglasgS W

we count, with the beat on eversecondy 2 (i S @ {2 6S aayLiXe Oz2dzyia I
FYR n yRX¢ SiOo 2 SQR adbgva (wigh thbld biedtsSrNaojdj dzA O1 4
Andsemiquavers - well, these are pretty slick but if the tempo is slow enough, you can

count them as

e m—m— e
(C e o o o o o o o o o o o 4 o o o |

o
1l e & a2 e & a 3 e & a 4 e & a
AS G-angFed, tvid Beand-ah, three eeand KX X ®¢ SG O A GK uthkS o6 St
note.
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The music we sing, of course, is never quite as simple as this, so how about we mingle some
notes together and count (or sing) them. First off, 4 beats to the bar:

f | | ! | ! ! I | | p—
—@D—%—J » s » z T — — " m—

1 2 3 4 1 2 3 4 1 2 3 4&1 2 3&4
Ah-h Ah Ah Ah-h- h Ah Algh Ah aa Ah Ah aaAh

Now, 3 beats to the bar:

f) | | | | p— p— | A p—
p’ 4 : | | -{ -I — | Ial -I I ——
o)
1 2 3 1 2 3 &1 & 2 3 1 & 2 3 &
Ah - h Ah Ah Ah aa a-a Ah-h Ah -h a-a-a

Were you able to handle those OK? Likgddack over them once more for practice?

TIMESGNATURES

Always at the beginning of music (and often a number of times throughout
it) we find either 2 numbers, one on top of the other, or instead, a sign like a

large letter C. They might look like:

These are known dsme signatures The top number tells usow manybeats thereare in
a bar and the bottom number tells us thiene valueof the beat.

4/4 time (the large letterC - KA OK & G yRa ¥ 2iblastslly avivit¥nZngtead A Y S Q
of 4/4) means there are 4 crotchet (quarter note) beats to the bar. (This actislhe
most common timing 1-2-3-4, 1-2-3-4 etc). 3/4 time tells us there are 3 crotchet beats to

the bar (32-3, 1-2-3 ie waltz time). 6/8 time = 6 quaver beats to the ba2/2 time = 2
minim beats to the bar and so on. A time signature always staysda fintil thenexttime
signature appears. Here are some examples of time signatures and some note
combinations:

f |
| [
o [ e
G = S
J o a :
7L O - - o P
e
(e} I _._L'__J s . J ot I__\L
\;)U' Vi
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One more thing about counting @ 2dz YAIK{G &a2YSGAYSA KSI N GKS a
Ay (o2¢d KEDHE EHRAYFIYSRY 6KIF O] KAa YdzZaA O adl
b2 KSQa 2dzad areAy3d GKI G HAIRKSIZI K SIKE  Yod3a A
beats to the bar and not. This might happen if the tempo is particularly fast ahd t
NKedKY fSyRa AdGaSt¥F G2 | WwBtimed apafitular cask K S NJ
in point. The 6 quavers in each bar are treated as two groups of three notes rather than

three groups of two notes, so with@i8 tempo, the MD willbed (G KS YdzaA O WAy (¢

TRIPLETS

Tripletsdo not originate from wild choir parties! They appear when 3 notes

squeezed into the time normally taken by a lesser number of notes. In B

0St26> o ljdzr SNE I NB &adzy3 A craicked OFt w3
[underlined notes show the beat] and in Bar 2 three crotchets are fitted into

0KS WaLl O0SQ 2F Gg2 ONRIOKSGA 02N M YAYAYOLO®

2
o . L

o 3
1 2 323 4 1 2

pe )
\
o TR

4

CNARALIX SGa FNBX IAINRAzLISR (23SUGKSNI gAGOK GKS ydzYo e
line or straight bracket. All the notes of a triplet are of equal length.

An example of the use of triplets is @etting To Know Yofiom the King And .l Three

jdzZ SNBE (F1S GKS WwWalLl OSQ 27F 2yS OmEA{eKSid ¢
triplet) in it. That means the bar at the very end of the song will only I&abeats to
compensate).

3 3 |
i ==
fay U ! { G ‘ :> O z=
d “ k‘—‘ [ i i
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QUIZ TIME- WHAT MELODY IS THIS?
Using mte positions and values, see if you can work out what the following melodies are:

o)

P 4 !
1) (e C——1— ]

| 108
N
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| 108
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EEL )
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I I I I
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f
"4

@ =P R a—— — —

\J o 1
;y o o @ ¢ e g
(Having trouble working them out? See p.24 for answers and then try to follow the tunes.)
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RESTS

As well as needmsoundto make music, we also need occasional momentsileince
These silentmoments A S ¢ KSyYy 6SQNB y20 &a2adREAE SR
really keen to do a sojo- are calledrests(what a good name!).

Like notes, rests can vary in length andfact are given the same names
and values as notes. That is,ceotchet rest has the same value as a
crotchet note, aquaver resthas the same value asjaaver noteetc.

This is what the rests and their equivalent notes look like:

- O
Semibreve rest = $Hewe note
- []
|
I
Minim rest = Minim note
¥ 3
IS
Crotchet rest = Crotchet note
[
Fi
J
Quaver rest = Quaver note
[ 7]
7]
[ 7 .
Semiquaver rest = Semguaver note

Now, have a look at the staff below to see how the rests (silences) fit in with the notes
(sounds). Notice how the combined values of notes and rests must still add to the number

of beats in each bar.

S R ——
o — —— T — ——— - » [
)
| S NBréabexample of rests in music. See if you can work out the tune.
9 ‘ k N . i . i T Y I i T f
%ﬂvc e 2 — e & = e —
n i L
H———— { i —e o  — -
O T S .

!
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TIED NOTES

{LISIF1Ay3 2F y23S @l fdzSas e2dxff y20A0S GKI
actuallyl Want To Be Happyre connected with a curved line. This is known &g and

joins the two notes into one longer note. The note in the second last bar above effectively

has a value 05 beats The second note %0t sung separately as it would be if there were

no tie. Ties are nearly always used to connect notes acrosknest They can only be used

between notes with thesame namendsame positior2 y G KS a4l FF o 2SS Ol y!
for example, or a top F to a bottom F.

JURS

These are not musical insults! They are curved lines that look a bit like ties, buR taey Q
connect notes together in the same way as a tie does. This is what a slur looks like.

0 _— e

b et

),

It tells us that the notes within the curved line should be sung smootbgiato). A slur can
Ffaz2 o0S dzaSR G2 Ay RserEnde Svhidh wil i §ive@ lexpres$iadioNal 4 S Q
LI NI 2F GKS YdzZaAO 2NJ A0 YAIKIG AYRAOFGS WwWy2 o6

HARPS HATSAND NATURALS

In the earlier section aboutitch, we talked about notes being written on the lines of a staff
or in the spaces between thaes eg

f)
P4
s P O © O
ANV Py [§ ) -~
e © o -
C D E F G A B C
You can see that the octave above contathsotes written either on the lines or in the
aLl 6Sao . dzian, in kvarliing & ®ay ffamMideSC to the C an octave above,

we only get to sing 8 notes! This is because there is tohdlinterval between most of the

notes on the staff above and its neighbours. BUT, the smallest distance between musical
soundsthat we can hear and sing easily is actuallyeanitoneor half a tone - and if we

write all these in, there would b&é3y 2 GSa Ay +y 20041 @So . 2dz Ol y
notes are if you look at a keyboard they are theblacknotes.
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LF @82dzOQNB aA0GGAy3 4G I 1S@02FNR 6AG YAIKG 0
get to one for a moment) you can find a semitone easilyA i Q dnteriiakoStween any
note (black or white) and the one eitheidsi of it. The keyboard diagram on p.12 shows us
that there are notedetweenC & D, D & E, F & G, G & A and A & B. None, though between
E & F and B & C because the intervals between these notes are semitones anyway. The
WoSh eSSy Q v sharfsarflats iBle afherfndteS fhe white notes on a piano) are
known asnaturals. [There are exceptions to this. The white note C is also B Sharp, E is F
Ctlid SGO odzi t£SiQa (1SSLI GKAy3Ia aAayYLXxsS Id GKA

ﬁ is a sign for a sharp:p is a signfor a flat; £ is a sign for a natural.

A WhargXsign in front of a note on a staffisesits pitch by one semitone; #at{sign in
front of a notelowersits pitch by one semitone; Waturakxsign in front of a note restores it
toitsordAYy | WgKAGS y20SQ LIAGOKO®

So C sharp is one semitone higher than C and is written as C:

D flat is one semitone lower than D and is written as D>

C natural is one semitone lower than C sharp andrigen as C:

D natural is one semitone higher than D flat and is written as D5
But hang on- it looks from the keyboard diagram, that C sharp and D flat are the same
note!! And in fact they are. Starting with C naturatissinging up a semitone will give you
SEFOGte GKS &alyYS az2dzyR Fa adrFrNIAy3a gAGK 5 ylI
that the notes can be callesharpsor flats depending on whakey the music is written in
(more about this below).

Semitores (sharps or flats) are written on a staff in this way

f) | |
A T T \ i I 1
7L ! T I I I I ! 1 - =

u iy
e & n&‘ =4 e i m ' \ I
f) ‘ | I
i ‘ : I \ \ | — ;
7L I T \ f T I S D o 7]
{fry— I T S = P — T ) e P2 qr> f
ANSY A — D 2= o A qe " i Ui i
o & v o Pe e ' | | |

KEY SGNATURES
L 2dz2Q0S LINRPolofeé g2yRSNBR gKex |G GKS 06S3aAAYyYA
signs or flat signs.g.

f) o N o»

= B
’ #‘Z o
#: J 0
{7y {ry> WE
o) o)

A3V
3

These are callelley signatures Why are they there? Well, generally, sharps and flats can
be stuck in the music any old place the composer wants. When this happens, they are
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called accidentals. But sometimesall the notes of thesame pitchin a piece of music will
need to have, for example, a flat sign in froatd.all the Bs in the music need to be read as
B flat). This happens when music is written in a partickggr What does thisnean? Well,

f SiQa €221 | ( Puffkibe MagidDyagoyi.3 o NA 2 F

o) N |

| 1HEE
AR

[ 1000

1 i

P
1 |
T !

miL)
T
e

d AL [

This arrangement is written in thieey of C Major How do we know? Because it uses notes
found in the scale of C Major (an ascending or descending sequence of 8 notes starting and
finishing on C) and ends on a C. Since the scale of C Major has no sharps or flats in it (it runs
straight up the white notes from C to C), there is no repetition of notes throughout the
music above that need to have sharps or figdsck notespssigne.

hYS odzi £SGQa laadzyS G4KS 1Sé& 2F / R2SayQi
tune written with higher notes to suit her voice. So, to keep her happy (we always try to

1SSL) 2dzNJ a2LINY y24a KI LILR O ¢ 8eQhidher oNtNthrggan8 (0 K S

finishes on E flat. Here itis:

| A I\ , | ] P
I 1 . 77T i — S
[7] 7Y |- . 1T Th
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This means we now hawxactlythe same tune but written in a different key, ie they of E

flat Major. Since the scale of E flat major haB #lat, an E flatand anA flat in it, every
sinde B, E and A in the new arrangement now need to be sung as flats (otherwise it will
sound likePuff, The Horribput-Of-Tune Dragoh

But it looks awfullymessywith all those flat signs cluttering up the music. So, to get rid of
them, flat signs foiB, E and A are written at the beginning of every staff to tell us that

ad
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Much tidier. Now, two more important things about sharps, flats and naturals.

First,accidentals work forone barand one bar ONLYafter which the note changed by the
accidental reverts back to what it normally i€heck the bars below:

[o) | |

U < | IP }0 ‘ | i

e ! |

CKSNBE Aa y2 (1Se& araylriddaNB 4 GKS o60S3aAyyay3
or flats in the music. The second note of Bar 1 is thereforacaidentalbecause it has a

sharp ggn in front of it. But even though the third note has no sharp sign, it is still sung as C
sharp because the sharp sign on thecondnote stays in force for the remainder of Bar 1.

But because the second bar is a new bar, the accidental from Bar 1 haSuemce, so the

first note of Bar 2 reverts back toratural.
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Second natural signs cancel sharps and flat§. S Q& & | & ZthafftBeNbmPdsér Y LI S
wanted the third note in Bar 1 above to be a C natural, not a C sharp. To do that, he would

needto put a natural sign in front of it to cancel out the earlier sharp sign
f) |

A |

[A1S6AaSE AT GKSNBE Aa | 1Se& araaylididNBE 6AGK
natural sigre.g.

P e it

ANV I |

ThereisaBfF G yR 9 Ffl 0 Ay GKS 1S@& aAirdayl Gddz2NBzI &z
be read as B flat and E flat. But in Bar 2, the effect of the key signature is cancelled by the
natural signs in front of the B and E. In Bar 3, these notes revert tb tiveya were before,

i.e.B flat and E flat.

. e (UKS gleéexy e2dzQff KSIFENJ GKS GSNX)Xa WYl 22N |

G2SQ@S 3A20 I (mgjérto B KatmynasS FNIR AL /f 2 @S -(pyiti C Y
FAFAYS {IYédad OKRANAYSY¥BSNAKREY QI NBIffe& KI¢
0S dzaS¥dAZ G2 1y2e6 OGKIFIG | YFe22N {Se KlFa | a&ai
YAY2N) 1Seé &ad2dzyRa WwW3at22YeQs WwWalRQ 2N S@Sy | o
you hearit.

SHAPING THEMUSC

Soft Or Loud?

C2NJ YdzaA O (2 KIF@S NBIf FSStAy3d 2N SELIN
levels of volume (sometimes callelynamicy. Composers usually tell us what

they have in mind by writing into the music some Ital&rorthand for volume

f SOSt ao 2 Ke LalrtAlFyK LiQa f€t2y3 o6SSy
western musical notation. Here are some of the most common terms for volume:

ppp Pianississimo Ssshh! As softly as you can

PP Pianissimo Very softy

P Piano Softly

mp MezzoPiano Moderately softly

mf’ MezzoForte Moderately loudly

F & Forte Loudly
N/ Fortissimo Very loudly
M Fortississimo DAGS Al ff 82dzQ@S 3F2
I Fortepiano Chang suddenlyfrom loud to soft

Mezzo forte is generally regarded as a middling average singing volume, neither too
soft nor too loud.

© Grant Taylor 2003
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Changesn volumel N A Y RA OLIK $&

R
e

—

Or by words written into the music:
Crescenddoften written ascresc) =

HRIWKI A S

getting louder

getting sder

getting louder

Decrescend@r diminuendo (or decresc ordim.) =

Fast Or Slow?
SAFFSNByY

getting softer

4 LISSRA IketfS YAZMIED WAYIIESIRIQ R2dfAXIZ

W S Y LIbuit means the same thing) are also indicated in the music in Italian words.

Here are some terms we come across fairly often:

Largo or Lento
Adagio
Andante
Moderato
Allegretto
Allegro

Vivace

Presto
Prestissimo

Very slowly

Slowly

An easy w#ling pace

At a moderate speed

Fast, but slower than Allegro
Lively and fast

Vivacious, lively

Very fast

Whoosh!

Changesn tempo are indicated by:

Accelerando (accel.)
Ralentando (rall.)
Ritardando (ritard.)
Ritenuto (rit.)
Atempo

~

You might also come across:

Agitato
Con brio
Con moto
Dolce
Espressivo
Legato
Marcato

Accelerating

Gradually slowing
Gradually slowing
Slowing quickly

Return to former speed

Pause (or fermata)e 2 dz€ally have to watch the MD
aardy

@82dz aSS | WLIdzasSQ
SYGANBt & dzJ G2

GKSY
duration -A (G Qa

With agitation
With spirit

With movement
Sweetly, gently
Expressively
Smoothly
Marked

© Grant Taylor 2003
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Molto Very (eg molto alle® ¢ very fast)

Piu More (eg piu allegremore quickly)

Poco A little (eg poco animatea little animated)
Risoluto Resolutely

Sempre Always

Staccato Sharply separated

Tranquillo Tranquilly

And there are plenty of others!!!
MORE SGNSWHICH AHECT NOTES
Here are a few more common musical signs which affect the way a note is sung.

Staccato-520a | 020S y2GSa YSIya GKshotaddsBrpKl a G2
with a distinct silent space between notes

(The opposite oftaccatois legato. An MD will often ask a choir to sing this way. When a
LI aalk3sS 2F YdaAAO Aa YINJSR wiS3arazqQ GKS y2i
separation between the notes).

Accet -b201Sa YI NJ] SR 4 A dllor on itdisid@®dmesns th&kndtblis #&iddA O
It should be sung strongly.

> > V
Firmly - ! WKe@LIKSYyQ 20SNJ GKS y20S Yi8lyagcanted. i Ydzad o
Grace notes-! &Y Iff y20S 0ST2NB |y 2NRAygHoNdbe y23GS A
ddzy3d & ljdzAO1ft & a LR2aidAioRdahRmk&Qy2iSa o0Sft 2
NP
h 5
INTERVALS
L 2d2Qff a2YSGAYSaAa KSFEFNI Yy a5 aleé az2yYSiKAy3a f
0Fra AF GKS& SOSNI g2dzZ RHO FNTdK2 BIKS ye 2SSt {1 Sk
Here we are simple talking aboirtervalso St 6 SSy y2GSa |yR GKSNBQa
AYy@2ft SR Ay GKAAO® LG aAyYLXe YSlIya GKS @SNJI

interval, start with the bottom note below and cat up.

From Middle C to D is 2 notes (we have to count the number of letters involved), so the
AYUSNDEE FTNRBY [/ (2 B8F ARG KA NRG O2WR xR ON® Y /
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2 3¢ 4" 5 6" ™ Octave
{2YSGAYSa AGQa dz&aSTFdA G2 NBYSYOSNI az2yvys$s
ond HappyBirthday To You
3™ While Shefherds Watched Their Flocks By Night
4" ShouldAuld Acquaintance Be Forgo
5 God ResteMerry, Gentlemen
6" My Bonrnie Lies Over The Ocean
7" This is thatorriblydiscordant note just below an octave.
Octave HiHo HiHo!  Hiho, hiK2 2 AGQa 2FF G2 62 NJ

OTHER MUSICAL ODDS AND ENDS FOR CHOIR MBVIBERS
¢tKS RAFTFSNBYlG OK2AN wg2A0SaQ

Most mixed choirs are SATB choirs. That is, they consist of four types of voices

¢ Soprano (high female voice)
¢ Alto (low female voice)

¢ Tenor (high male voice)

¢ Bass (low male voice).

If the music requires, these cam lfurther divided into Soprano I, Soprano II; Tenor I, Tenor

Il etc. Music is frequently written for different combinations of these voices eg SATB, SSA,

TTBB etc. Sometimes each voice will be given its own staff eg

Valse moderato
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More commonly, to ave space, there will be only two staffs for the whole choir. Sopranos

and Altos will have the top one to themselves (with a Treble clef), while Tenors and Basses

will occupy the bottom staff (with a Bass clef). When this happens, the voices are usually
differentiated by the direction of the stems. In the top staff, Sopranos sing the notes with

stems pointing upwards and Altos have the notes with downward pointing stems. In the
02002Y adFTF ¢Sy2NBR KIFS GKS wWa hStends daghlQ y 2 G ¢
| SNBQa |y SEFYLXSY

Notice how the voice staffs are bound together bgtaight bracket. This shows they have
to be sung together. The piano part has two staffs bound together burly bracket.
Notice too the instructin for Tenors and Bassdo sing in unison for 5 notes before they
separate again.

CKS F2dzNJ adlFFFa 620S 02yaidAddziS I waeadsSyQd
{2 AT @2dz KSIFNJ §KS a5 aleé a2SQffréa@RNiDt TNRY
SElFOGfte gKIFIG KS YSlIyao {2YSUAYSA o6FNER I NB vy

ol 01 G2 . I N popé¢o

a5Qa N’ Ifaz2 LINRYyS G2 aleé a2YSGKAy3a fA1S
derives from the fact that conductors generaityove their hand or batorownwardson

the first beat of a barsidewayson intermediate beats (eg the"2and 3° beats of a 4 beat

bar) andupwards2 y G KS flFad oSl io { 20 SIKEBQ fIyEaR (oSH Ria :
nextbar. The MDissaylig Ay SFTFFSOUGZX fSiQa adtkébeatfieNBPY (K

nearly always the note) that leads into Bar 3.

Upbeat to Bar 3
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